Muam ., .. !

bb right! (fo Max) - It’s my Sappho Eod&

ESME {voice mr.» v Lezzie lesson . . .

wm& In here!

FLEANOR | mean my faces

GILLIAN, a student whe dresses Sensibly’, carrying books, - 9
comes into the garden wncertainly. Max ignores her, goes past her into
the house. Eleanor greets Gillian and smiles her into the second chuir.

A dooy slams: Max F%Ew the house.

Eswme’s music becomes louder. Eleanor excuses herself and goes info
the house. Gillian puts oni her glasses and gets out her essay.

Esme’s music cuts out. Sounds of Eleanor and Esme having a brief
fow, cut off by a door slam.
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Eleanor returns to her place.

ELEANOR  Right. Off you go.
GILLIAN  [t’s Fragment 130.
ELEANOR  Eros the knee-trembler.

GILLIAN (reads) “Eros deute m’e lusimeles donei ghikupikeron
amachanon opeton . . ‘Eros, once more, loosens my limbs,
stirs me, bitrersweet naughty boy—"-

BLEANOR (Naughty?}

[

GILLIAN  ‘—he steals in.?

#LEANOR  And why not sweet-bitter?

GILLIAN  “The interesting word here is Sappho’s invention
glukupikron, sweet-bitter, with no known .

ELEANOR  Really, Gillian? It’s 2 nice compound, but the
inferesting word here is ax_nnrnaom Naughty doesn’t get near
it. What's the root?

GILLIAN ... Machan , . 3
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BLEANOR  Right, Machan. Think ‘machine’ . . .
GILLIAN {confused) (Think-machine?)

ELEANOR ... contrivaiice, device, instrument, in a word,
technology. So, a-machanen—un-machine, non-machine.
Eros is amachanon, he’s spirit as opposed to machinery,
Sappho is making the distinction. He’s not naughty, he’s—
what? Uncontrollable. Uncageable.

GILLIAN (bussts ouf)  But I think I've found a precedent for
glukupikron! ’

ELEANOR {pause) Reeally? Try me.
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GILLIAN (gathers herself ) *. . . Sappho’s invention glukupikron,

sweet-bitter, with no known precedent. Or is there? The

lacuna in front of pikros, Fragment 88a, line 19, is
suggestive-— .

ELEANOR  Have you been to look?
GILLIAN  Look?

ELEANOR At the papyrus, Its in Oxford in the Ashmolean.

GILLIAN  No. m

ELEANOR  Well, T have, Ifthat’s a lacuna I’m a monkey’s uncle—

But Gillian has brokere—she gathers up her stuff in a rusti, Sailing to
keep back her iears, and leaves the way she came . . . passing Esme

entering. £

ESME (reproaching Eleano Mum . | |
£LEANOR  There isi't #lme . . !

Blackout and ‘It's All Over Now' by the Rolling Stones—uvhich
merges into a segment of the same song as recorded in English by rthe
Plastic People of the Universe on the album Muzbez usi—it’s about

ten minutes into the first track.
g&: to: \
?ﬁ%xm.gw,m ntcrior. A table, two chairs, coffee m&\@%& biscuits,

Jan sits facing his IN'E
bureaucrar.

\
H‘rm?R:o%amﬁw&xm&\hc\@m« 8./
o /

INTERROGATOR So, Doctor . . . Have 2 biscuit. They tell me
%oém@\mm& consisted- entirely—I mean mmgmo&&?
_neative music.
- /
/

~poungish middle-ranking

10

\
kS

e . . A
jan Tosave moﬁmrmwmr \

Jan  Yes, I'm thinking of writing an article on socially
“pegative music.

Eﬁmﬁcmb,ﬂo# (deadpary Really? When our allies answered ,
ourcall for fraternal assistance o save socialism in this 4
country, thousands of Czechs and Slovaks who Fﬁ@mam&\ﬁo .
be in the West decided to stay there. You, on the othef
hand, 4&405 we requested to remain in Cambridge for
Professor Morrow’s . . . ‘summer —what?’

hY

JAN :H;mmnw;mwm. - \

A
INTERROGATOR '\ ‘Summer titchin’, you Emgm back to
Prague. Why did you come home? \
by
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INTERROGATOR ['m Wmmmwnm you're ngt taking us seriously.
You have one doctoratg from mwmimm University and nearly
a doctorate from mep_uww%mn tiversity, so you're thinking
two doctors must be cleverer'than one official in the
Ministry of the Interior. H\B /w it youw're Jewish.

jan  No, that's not érm?}\.ﬁ\ww%

N

INTERROGATOR (refer .ﬁ& 4 filey /4 ou left Czechoslovakia
Just before the O N

upation. \
-
H, for the summer terdy.

Y
The Qccupation. .wrn/mewm. Hitler.
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INTERROGATOR Because you were Jewish.
N
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Soitseemed. Ay

JAN ,
INTERROGATOR Well, are you oraren’t you? /
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